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Brainstorm is an indepen— (@ oo | } , Wy oY "._” | : Kul ﬁtudic interview With
dent yunderground E-mag |} g " il . , S ROrREt, o hETL % Hooman Hojabri
Hims to represent the 4 i
Artist ic—rebelous Eneray : ' “'- n GEﬂ‘ffltl Report
of the Time. We seek some- ' g
thing else ,Because life is ] - Lt L OTEg “F'Eﬂii"“ FE MR CY R Ian Y
something Else ,szo lWle are . & L C Ok N KN Credits
using all our energy and . 1R : .
sbilities to be apart from Contact
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and Politics and Mob rules.
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Eemde. Pﬂ.mti.ﬂg Ta.ra;l;apnet
and author and has published
her first book of poetry =
Hamzad- in 2000 ., thesqmndv
ﬂ:lEWﬂflii.ﬂ-ftqum:ls mﬂﬂﬂ.’l
E?Satwu‘s'.pmtstuﬁhun]{sml_
2 and J004 . Among this |
works of literal expériences . She
.« always uses the topic

%

) ity il her Art! Her Wor
usually painted on rough

are
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human-
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- On my way , IHavelea:mt that
"d.ta.wmg is. A ice- to see

hett&randaquahtyl:kﬁh&kmgm
agood s

ubject for Thoughts and Senses

;which can be observed in the

works of Francis Bacon , David {

Hockney and Rene Magrit. :Bacon _ ¥ |
, because of his smtable use n‘ﬁ.ﬁ'

bist Patterns and  the cof-

cubism. @ ~“Hockney
because of inte: he made in

his works And Magrif, who gave a
different quality to substanc
(Battle of Arapon 1959)
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'ﬂéﬁ:ﬂuz Reshad Is,One of The
Active Photographe
. Jranian Revolution

1978-1982] He ha
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His childhood A% an Iranian boy
is'passed under the Hard pres- ;
sures of 8 years'of War Between
Irdg and Iran He immigrated-to
"Mashia" with"his Famity,

when He was 14 and E!.fE_EI five
years They retarned.

"This immigration "He says”
mafe me a lonely man ;and
maybe if was The point which
made me start to Paant " after
4 years of study -, he Left the
Coliege studies and focused o

Painfing.

His Pamtngs ares selfexpres- “
“sions and liming and colorifig-

Technigques are self styled aﬂd
Nue, ",

-

I gall them (portraiis) 'faces’,
becausze they are portraits of
moods, not of lives and charac-

o ~lers Mu-nd not as a momentary

expressinﬂ [with ~a particular
ason|, more as a general fone of

—

oy

. #

sorneorne's existénce:. I'd like to

take a cestaun caidpory of hie
experiences and give it a face.
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’ﬁ:mtnkghwerthelPhutﬂgrﬂ.phytmuﬂ 1997, wh&n,l.- :
Lu:nagezqmd:gi— took mﬁv first Ehutngtpphjr clags:» -

o ha:.re Heeq, sermu: ahnutf

for mmpuseﬂ.- has been ‘a hobby
shpp €S. and ﬂ:un&mhﬁe*thee&dfﬁgﬂs.--- ?[ 1-1
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As an artist who has lived and -
worked on several continents, I
rely on my world view to inform my
inner mind_Living in Los Angeles,
one of the most iconeclastic cities |
mmﬂtudrawupnn;py.
sﬂummnganﬂmahvﬂn:ﬁltq- i~

Imv:te]mutuluukn‘tﬂm -
wmi&thIQUghm}reyes

conceptual pieces are a.
mixture of found objécts. .
and paint in'a three dimen-
sional format, directly com-
~municating my thoughts
- and representing 'my life.
~C 1

T
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. Rock . music band

Up Band dis a Tehran based
Jormed
. beside’ a friendship of two

their work shnrtljr Elfter
first visit about 8 ELgﬂ-
and powered a -« Endsmp
which lasted till now . They
fntmed UP band and pla_].red

many Friendly parties

public Domains . Their
S can ‘be cat&gnnz&d
under the. Rock . gener or
maybe rock-blues and their

¥ | cﬂa_rEﬂ]lmPermaﬂ

mnrgexplﬁunatmns Here
is an interview with Arash '
and Hooman from the band,

|
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JOLAMSTUDIG ‘Can T ask you

.bath . to explain about the
first time you considered
mum;: as a vorite of yours?

muvermt_y' students- ‘r;{:n 35

g ﬂ'll-‘; first
. ﬁm b . iimtar I%t&d ‘a T.mtanmﬂl
e d uaher_r,' 3"11‘35 my  eyes. Buying atléasta

cheap guitar was a favore T
eg?ad my ‘father to do for
think T Was 13 or
14.and | want to name an-
other . basic ‘element  in-
flunced en my music back-
ground ' .t was all

belm:tg to my father's youth.
+In - middile gluﬁaﬂce

schﬂul yeéars 1l was in our

'.school music group . At that

time T ‘ﬂlwt'tys used tn think
A ut

Lyric fnre ﬁnﬂ}musi‘c
-, track..Then I made my par
. ents ¢o buy a “Tombak”

.and it was ‘a goud instru-
ament- for those' years ., 1
ceuld take rhy and
beats ' ,without “jhaving an

ive. . instrument,
Because  the Price -was
always a ‘matter of of being

\wstopped . in ‘choosing music

instruments.In my. high-

school years | was'playing *

Hmnma and 1‘1 a

rock |
music tapes and old songs: .

of. popular’ songs

“have 'so

.I. 1.'; ¥
- good friend to me . But in
: "Rﬁuan,#' i

a shock , it
was  a dden | change
.maybe alll things changed

when I I:net hooman for the

_ first time.
, II{!LGHE‘I'UIIHJ W“]:uch one is
v the basicPMusic or Your

relahﬂn?
s Il Jour Relation

, —Dur Fnends]:up is the most

fundamental in our activi-

sties in Up band Tracks.None
“of s knew what is going on

about W . that- young

relatinnslup For ‘'me. our

friendship ,matters much

more. | .

L AMSTUDED “Then ' what

hﬂp&ﬂﬂ&dﬁﬂter'?
h:lghsch{ml

years I r:m}ﬁ play jurst some
and 1

always wanted to play and

the univ%n' ity ;[ met arash
-and e »plarired to play *

—Pooneh-4in our

own wa e chords have

beeﬂ. ed andthe vocal
v le W ifferent from the
- 1t

. it was-all ok, '
{ IIi’JI Can  you. ex-.

a_nc:ricisﬂ

wexperience, They

: when I 'heard him
play , I thought we have to
creat an original song With
an ﬂngmal poem . 4

: We used to tﬂ_.
the mountain BVery.
week and our first tra_clcs

were - completely ﬂnmpﬂsed

: nndﬂa}*ed in muuntamq

. ‘1, After a year and a
half the condition fer me- as
an independent. university

student hv‘hg alonevin a ="

city. far from town — and
hooman-as my m ru:idh got
harder and harder and. at
lasts it shaped the' main
‘theriie of Our. songs.In fact
.The themes and Eﬂﬂﬂﬂﬂﬂnﬂj_'
our.works are shaped and’
mirrored ‘Qur real . life

Are some -

Past events™ .,which . dre

" .chained. ‘te eau:il other in a

row ,called“getting old.Cur
Teal 11f& are im-
pﬂrtant to us ,and many
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{:ﬁ_eples we know .Things

Social trauma and so
Orl. -

v OLAMSTUDED - About Home

_live erformances,Is it, a

» people, sometimes

. ‘thﬂ_ﬁﬂrdﬂ_ ¢

erience?
At dHe be

_ thereswere many friends an

pegple who didn't'accept our
ymusic ,maybe because of
our way of expression and
the way we cry . Some
threw
neg&mre energies and this is
bathering me .even with a
short glance.
s sbuk Pmenot

attention to them

play amy song and no ﬂne is

important for me -when: T

play.l ‘«hean no can
bother'me or ma]{e me feel

bad .. when I'm El}"iﬂg It’
. beta:use of a sh
rience I -had EUIIIE ye

ago,when spme one asked

me to play ev I'can:

+ for the first time*in front of
100 le: -y .

i 5 ¢ Aboult your e

s ,What do you ‘seek

crugh your language @ Is

your aim , exactly behind,

L‘\-

9
-

styles of art.I thint

\mnmm:mgw
e - me , All he

L nalmea_ﬂmgﬂ:nﬂhngmﬁ +

1'_1'1“«:?:]!-:l conrnection am the

poem and song.is the feeling

and the experience behind

them.The desperatﬂ and |

tti"-e:d soulis the main idea

for e and. it's hidden '

words and ﬂntes ["think w3

Our sSongs ‘and lyrics are just
some represemtations 'y .of

our  real life.many “people
listen t0 our® -anr.i v A
think they got, the meaning “* -,

Jbut for me ,the meaning is

s not mbout the narration in

the poem ,but in the tired- .
ness ‘and bad conditions
‘around us.It’s  the BXperi-

ence of living-a“-life .in an
cial condition.
li LAMETUDIR? -What do you

thinik ah{mt music?

=l have a definition
forv,art ,and I think it is
right to all the neres and.
Art is a
FECCiO

i
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Erpres ive, Art should

E.l"lgm éxpress a feel-
-wr.:urlc

e one ex-
., pressing well. nghi because
- gf it Ig]ike the .af
v speech .I.&h these words
are formed in such a way
and are e to that feeling
. of peace and beauty.] thinik
uﬁ:n I Wﬂiﬂi I should know
sthd

.i

Ii[ﬂfiﬂﬂ'l'lﬂllﬂ ‘What about

Perfﬂtmlnﬁ live?
e had an spon-
Ser a_nd; we sent our works to

get legﬂl - permissiors  to
record, and, publish. gur
works' hutgﬁie Misnistry of

tﬂ-

" Culture lied with some
reqmzjed ges fo poems .

.Th ‘we can change

'&urpnems T songs ,only be-

1 _cﬁ,‘usa of iIr'. PErOussion:

\ Jbut.OQur s are not some

. s mass prmi,p:ts they. are

" based on our feelings and

, . are ﬂu_tﬂ-:mg
Under ind P‘uhhshmg nf
Our Wo

NN

memories bf Past w ;:h is
exactly u?’mn.gé&ble S0 we .

: when we chose our
way ,we chose all.the ﬁtj,rle I
think Rock me
Joeside. music.If” we dendﬂ

every. thing can c e but’
we don'tc m?y%xgtn

take the permission .

JHOLAMSTUDIY:  You . worked
with a lot of young.musi-
cians v do you think
you've achieved?"

‘Yes we worked

-

i1

with many friends and it i%

was all some good experi-
ences listening - to ' what
others play on our songs isa

good way to find out all the

puss:lbﬂ:mes of our mu'sru:
dllguﬂﬂ'l'ﬂll!ﬁ Your w15h for

e Bl ﬂ:ungs I ‘Ii"i"El.ﬂt
Now.is to be powerful in the
way we've started .I wish

this Vﬂﬂﬁ mn?emen{i:ﬂ e -

SUCCess
world
Jwith f.reednm o oand

eechsy
*Hirﬁ'ﬁ%'ﬂ!ﬂ{l = thank

yOu-
very much and,wishyou the
best Jin your. ways. . *

14 .J,anuar}r 2006
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¥ ;l:ll
vt 1 tEspe murals  were
' -hﬁﬁn' owever, afew of
+.  them could survive till now.
l:".'* 'Hawng premang&d herS
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"l.

Gr’ﬂﬂ.'lﬁ is'a n&w—bnm Ritiin

Islﬂmzr: revﬂlu—
ad

\ modern}, ﬁﬂt‘-:- ‘-.. and 3
no - Nauunlres;ﬂted ii:.
'concern about. | nﬂtl;ﬂn butf

Lithe Ir

1 I‘

Iran le
particullagly Urban Ast,

aXiefigs. as  well asd pmﬂﬂ_

Sswamping _[rﬁu:u.qh

JEYET prbud

war and dﬂﬂ},r hre&d ;

1
o

uﬂﬂsl.

's forced Wﬁra%ms’ t: o
to a standgtill g "

_ O
ma‘ﬁﬁm th&cﬂpltﬂiﬂ"ehran 4

T

: ' 1 ‘F...i:t
I ‘ 2). "bften . irst serie  of "‘"":,
: _ Ty favorite  Tranian praffitis were stly _-_‘i
i . ; g 1T EE or for- "v_ql&___ o
L i g1 [ _.:.- tﬂ_g ofr SIITILE r_
} S same tha.' stencil ﬂa&r ﬂd&ﬂ
| simages'y {ﬂplﬂﬁ_f area in of Tehraq:l.
|I ﬂ\ RO reseenon the ﬁ_rstl pmntu‘:gé .ﬂaﬂﬂﬂ, : 4
| AWaE it nmgh’l:mur— ergraud - Art v.q
! ‘-'h_i_:u:r[is. ;-.-_L,H rlends '_‘j'FEIEIJﬂiptEﬂGﬂ
I* . During recent years” © a ~wall sen .the side of
) Graffii  Movement * have. Kara_; “Fehran Exp.way. After
: + begun in west and afew , about two, mpnths « t‘g
& in the's west parts Df . Paitli_mg-‘masq
PR ¥ e P _ rééﬂﬂ'fedh?
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AL aﬁnnymﬂus individuals.The

i

first attempts to do ‘graffiti

started by an alone one ,who

+ . nobody helped  him and no

+ body ‘considerd him &and no

.y

one po Ef-ﬂd'l-,hi[ﬂ and.; EEE“..

Suﬁ’ce then the number of

lon endaaqtnu_r urs lasted for
a year and so" o

individuals, sending us their
works is increasing per,

-

~month and we hope GIE_IfEﬁ."
has found its path and has

L]

revived.

\

Being a pioneer s, always

Ups . :
ties that is both and
saddening s " the

style, mp;,ﬂ;g .puffing the

intings , the«complaints o
*rieﬂd's and ﬂmsﬂ'wll}m -

accompanied  with' lots .of
a_;ﬁi ] s ahd. o
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