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Meeting of Styles Around the world 2011
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Street Artist From Singapore with
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Laser 3.14 | Poetix of Street Art

Amsterdam Based Street Artist with Some outstand-
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n Tehran one of the
nd most popu
Iated capitals of the world
since 1788 is like living in
tie New York city of the g
Middle East. A crowded
city with ups anhd dewns
with an emerging graffijy «
scene & urban -.arts/sports
From skateboarding ;park-
our to graffiti , hiphop cul-
ture etc. since we are SO
i rested in the youth cul-
td¥e and how it is changing
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wear companies which
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attitudes and make some
noise ,lots of new kings of
galleries, festivals and
gatherings to bring some
color to the grey urban at-
mosphere around the city
skin. *
®
All these issues btought

¥WE A Vus to the'idea of Street life

" ﬂ‘lf.n - ¥,
0 b

i A

a
-

= -

“but ‘neegds to b
, for*sdme hours ,"thinutes

(T8 ' .'

ol L a— oy
K rl a ¥ B

:‘ —f .

i  am. il * AT . .
- i ! I% "'ID.I; i SR ko i.._ .‘_

. street art, which of
‘odie is not a New idea

3

,seconds or a mili second.

We published a call for art-
ists and invited some art-
ists to take part. so we got
some cool feedback and
here you see some arts
around the idea. the city ...
the art in the city, the art
about the city ...
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Artist Name : FLX o
URL :www.flickr.comfdondeestamimente
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Artist Name : Deform Indust y
URL: deformindustry.blogspot.com
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Description of the building:

a still from a short soundless wvideo I shot of the last days of
the last housing project tower, Cabrini Green, Chicago. A noto-

rious bastion of racism, mistrust, crime and misunderstanding,
where people also lived out amazing, albeit disadvantaged
lives. There was a sound and light installation there at the
time, as the building was being torn down. I decided to document
it.
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The Pimple

A young woman gazes at the mirror
contemplates
frozen rigid in a pos-
ture implying limpness. With her
hand held so she hides the re-
flection of the pimple on her
cheek from wview, looks unmarred
by imperfection. But the position
is unnatural. Like a contradic-
tion, lifeless. At the same time
two men run for their lives in
one of the 180 war trenches scat-
tered around the globe. They have
learnt to recognize the dead when
they see them and no longer feel
any guilt to tread on them as
they flee from the bullets. Gun
fire splits the air around them
to shreds. Their hearts thunder
louder in their ears than the
of the wounded lying
around them on the alien, foreign
soil, so much 1like their own.
Somewhere else a cat goes begging
for attention from one back door
to the other in a run-down area.
The animal wants to be fed and
find a warm place for the night.
Darkness is nearing and nobody
even thinks twice to let her in.

The cat is simply following its
survival instincts, like every-
body else.

The vyoung woman almost looks
beautiful again if she blends out
the sight of her present imper-
fection. Soon the man, who owns
her, will make his appearance and
use her like he always does.
Hopefully he will not pay atten-
tion to the ghastly pimple brew-
ing beneath the first layer of
epidermig, ready to Rurst and
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spill its ugly fluid. The air in
her room is stale because the
window is tightly locked in much
the same way as the door is
always heavily bolted. Outside,
in the nameless city, it is ter-
ribly cold in the winter months
and boiling hot in summer time.
But the seasons have. long ago
ceased to play a role in life of
the young woman, who looks older
than she is. She only knows soli-
tude. Sometimes the people living
in the flat acrossyfrom her will
turn to stare when she is vio-
lated in the confinement of the
narrow four walls. She is a wel-
come alternative to the images
that flood their world from the
TV screen where today the sol-
diers may be seen as they scurry
across corpses and dive into an
adobe hut to evade death. Sweat
normally stinks but the woman has
learnt to like her smell because
it belongs to her alone; she cre-
ated it, it is real and it con-
stitutes a barrier between her
and the man who wvisit her regu-
larly. She does not want to be
touched, troubled, tormented but
it is her own fault that it hap-
pens, she has concluded. Again
and again she tells herself this.
Over the years time has lost its
meaning but the growth of the
pimple has marked the last days,
giving them a strange substance,
setting them apart. Her reality
is that she is held prisoner by a
sardonical man. The cat, on the
other hand, has been locked out.
It seeks shelter, howls lamely
and winds its tail around the
legs of a broken chair standing
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shadows of a derelict

in the
porch. The young woman holds her

breath, tries to block out any
sensation as she studies her re-
flection in the mirror. But she
cannot remain insensitive to her
situation and the pimple growing
heavy with puss in her face. The
poison under her skin has accumu-
lated and wants to break free, as
though it had a life of its own.

It is driving her toward rebel-
lion.

The two soldier boys are sweating
heavily as well. Their uniforms
are cumbersome, rather than con-
vert them into invincible human
weapons they manage to restrict
their mobility. As soldiers their
mission is to kill others or
dodge something they have no time
or nor sufficient training to
analyze. The air is laden with
dust particles and the smell of
excrements fills their nostrils.
Their eyes dart wildly to every
side while artillery wizzes past
their heads. Their movements are
erratic. They are an automatic
reaction to their surroundings:
they cannot control them. Ex-
hausted they lean against a wall
for a second and their knees
tremble so wviolently that they
instantly have the urge to con-
tinue running. To run is a syn-
onym for 1life , to rest means to
die . This is all what they have
been taught during the months of
military drilling. Every action
has been reduced to these two
states; there are no intermedi-
ate tones. They are numbed by
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endorphins and their
orientation is dashed but they do
not need to worry: GPS, embedded
in their shoes, will enable the
regiment to find them easily once
they are dead. Then they will be
wrapped up in flags and look
handsome for the final return to
the lap of their respective fami-
lies.

Like <trophies that will wulti-
mately fire on the war.

‘Never squeeze a fat pimple. It
will ruin your skin for weeks,
girl. Better wait for it to dis-
appear by ditself’. These curt
words of maternal wisdom suddenly
sprang to the young woman s mind
when she saw the pimple, pushing
through to disfigure her face,
for the first time. They consti-
tuted the kindest piece of advice
that person, who had given birth
to her, had ever offered. The
woman shudders slightly as the
image of her mother builds up in
front of her. She hates it when
memories of her childhood res®r-
face. But it is getting more and
more difficult to block them out,
numb the pain they still cause.
She can see every line and
wrinkle on her body in the mirror
for she has no clothes and is
always held naked. The mirror on
the wall of the studio apartment
is there for her to apply her
make-up and for the man to watch
her in when she moves back and
forth on top of his loins. She,

and everything else in the room,
is his property. Her parents had
became

sold her to him when she

.
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ycommon practice.

' the c¢reature™s stomach,

too expensive to feed and nobody
wept when she was led away. Where
she-—cqgmes from this is almost
Children are
given names solely for the pur-

pose of telling them apart and

parents feel proud to get a good
prize for them, like one does
with one s domestic animals at
the beauty contest.

‘Meow” . The cat paws at a door,
brushes her whiskers against the
boards. No one opens, only a loud
bang resounds from the cheap
wooden boards as somebody slams
against them from the inside, and
the animal scurries away, hairs
on end. In the next back yard
nobody lets the cat enter either.
Sharp arrows of hunger fork at
turning
her cries pathetic, almost intol-
erable The more they pierce the
night the more her chances to be
let in somewhere dwindled.

The pimple on the woman s face
wants to erupt. It has developed
a life of its own, like a volcano
cooking under the earth s surface
it demands to set its repugnant
fluid free. The woman s skin
itches, feels inflamed. Her hand
constantly moves toward it in an
involuntarily gesture, irritat-
ing it still more, making it
uglier and sorer by the second.
Her fingers itch to tear it open,
and let the yellowish puss free.

‘I will squeeze it for you.” The
man stands over her, contemplat-
ing her face at leisure. He never
looks into her eyes but he knows
_her body“well already— almost too
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well by now. Soon he will grow
bored of it but, at the moment,
he takes pleasure in sounding
generous, expansive. Next he will
demand gratitude on her behalf.
The young woman twitches.

‘Hold still.” He 1lifts her face
to the bare light bulb hanging
over the bed in the center of the
room and peers intently at the
ripe pimple. His fingers are
stout and coarse; his nails mani-
cured and sharp. They pinch her
skin and he chuck}ss with glee.

One of the soldiers is hit by a
bullet and the other one pulls
him into a hollow in the earth
behind a tree stump. They only
have each other, here, on alien
soil, amongst the wolves. Each
one is the reflection of the
other. The neighbors, across from
the room in which the girl is
held, drink coffee and booze, and
are barely able to follow the TV
screen that runs all day and
night in the far corner of their
tiny flat. They have watched so
many soap operas staged to appear
real that they have difficulties
differentiating between what is
real and what has been devised.
There are too many levels of re-
ality, revealed simultaneously,
turning all to pulp. One of the
soldiers is turning dead pale and
a red fluid trickles forth from
beneath his helmet. The other one
is shouting into his mouth piece.

‘Help.”

He sounds hysterical. The dark
outline of a child crawls toward




the trenches
holding a machine gun in its
hands. The camera attached to his
helmet captures the image but the
soldier does not seem to have
seen the danger coming toward
him. The daughter of the neigh-
bors points excitedly at the TV.
Look , she cries out. But her
parents sip their drinks and
refuse pay any attention to her.

him from beyond

Suddenly the young woman has had
enough degradation. She knocks
her head against the nose bone of
the man leaning over her with all
her might. The reins that have
been holding her back have been
broken. She never planned her re-
bellion. It just happened, catch-
ing her as unprepared as her op-
pressor. She wastes no time to
look twice at the man now kneel-
ing on the carpet, moaning in
pain. Blood sprouts in all direc-
tions from his mashed-up face.
His eyes are blank and stunned as
they stare at the ceiling. This
is her one and only chance to
escape. She grabs the fur coat
that the man has flung over the
back of the chair and runs for
the door. Taking the key from the
pocket she struggles with the
lock and stumbles onto the corri-
dor. At the same moment that the
young woman steps outside the
homeless cat is let in somewhere
and the wounded soldier loses
consciousness forever.

The other soldier c¢lutches his
mate and shakes him from side to
gide in desperation.

“Speak to me. Don"t die on me.
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Don"t leave me he begs, whﬂl

tears stream down his face. As in -

reply the loud explosion of a
bomb resounds close at hand and
the transmission is interrupted.
The TV image goes fuzzy and then
the screen is black for a moment.
The neighbors react shocked and
stare at the set thus missing the
moment when the girl manages to
escape.

‘What a scandal.”

But they are quickly appeased
when a gambling show picks up the
lost tread and a talkative sales
person, wearing a short skirt,
babbles into the camera. '

Somewhere on the other side of
the globe the homeless cat has
finally come to a door that
swings open. She peaks around the
corner tentatively, a purr on her
jaws.

‘Meoocoow.”

But suddenly she is roughly
caught by the nave and thrust
against the wall inside. A bunch
of crack kids, high on drugs,
live inside. They shout and thump
the floor with clubs - happy to
have found a new toy to torture -
then they move in on the kill.
The brains of the homeless cat
slowly slide down the sides of
the room covering the tattered
wallpaper with a new layer of
color.

The young woman has finally es-
caped from the room she was

locked in for so long. She runs
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down the stair case, covering her

-nakedngss with the fur coat with
yone' hand and groping for

the

railing, to steady her steps,

with the other. The body guard of

the man, who owns her, has not
yvet realized what has happened
and stands, exhaling vast clouds
of smoke by the elevators. Some-
how she has managed to pass him
unobserved. The snowy streets
of the town are deserted at this
time. The light is fading here
and nobody walks them if they do
not have to. A harsh wind sweeps
the pavements that all look
alike. The woman has not set foot

i
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on them in such a long time that
bewilderment quickly replaces
the initial excitement that fired
her flight. If the body guard
fails to return his boss s prop-
erty in the next couple of hours
he will be a dead man.

This much she knnws:

The homeless cat, whose brains
slowly slide down the sides of
the room covering the tattered
wallpaper with a .new layer of
color, feels no pain any longer.

She never had a chance.
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Name: m.aasi
URL: www.theselfdestructor.coms
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Artist:The Pc:l}r:.-:,c}nls.t UPL tm-m.pcal?éonlama de

About The Artist

Thomas Demuth is a 3d artist from Germany. He uses 3d rendering
software to create photo-abstract images based on polygon mesh
structures. He calls his style Polygonismus , and the concept
behind this style The Economy of Polygons . It is a dramatic and
profound style that gives the artist’s work psychological depth and
photo-abstract intensity at the same time.

In a world of a constantly increasing resolution, he is taking poly-
gons back to their ovm beginning. This is the world where mathemat-

ics and algebra meet the sense of creativity.
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THE MANIFESTO OF POLYGONISM

The polygon is the smallest visible part in the three-dimensional
world of cybernetic art. Three points in space are enough to draw
a polygon. Today, at the begimming of the 21st Century, we must rec-
ognize that the polygon will die out. It will not disappear by its
lack of presence from view, but only by its wealth and ever--
increasing mumber of points and surfaces. In the field of computer
art the polygon will sink in nameless representable of nature.

The polygon is set to the umnatural. Its hard, sharp edge is the
bulwark against nature and wants to put all things in the right
light of its physics.. But the abstract form of the polygon world
obeys its own physics. It is the physics of our own immer eye that
stands up to its battle against the all-seeing eye of the binary
code.

In the field of game design, we still are accustomed to the strange,
seemingly able to admire edged, and abstract figures. But with in-
creasing computer power polygons are now in the final state and will
soon disappear.

Until a few years ago, the polygon was a necessary evil for the game
industry, specifically. It was rather an unavoidable, aesthetic ar-
tifact, since the processing capacity decided on what one might see
to the degree of complexity. Lara Croft began over ten years ago
with about 500 polygons to conquer. Today, surfaces have increased
by more than tenfold. The so-called low-poly modeling is the art of __
constructing a virtual computer character. The economic handling of
points and surfaces guarantees the future perfect embedding and
playability of the character in its virtual environment.

But why is the polygon and its associated possibilities of abstrac-
tion so important for art and for the viewing habits of the people?
The polygon is still the last barrier between the abstract world of
imagination and the world of the dictates of realism.

This peculiar binary world is built on the polygon but denies this.
But at the same time, it will not continue to bother with him.

The mad race for the rounding, the immediacy and perfection of
nature, includes also the unnaturalness of the edges and corners;
the denial of his and of our own origin.
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Artist: Lunar7/5 www . lunar75,com
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CSD-S DWELLING UNIT 1.0 is one of many different bird-related archi-
tectural pieces that T hang from city signage.

All the units pack flat, assemble like a 3-D puzzle, use only tight
joinery (w/ glue) and hang from city signage. All dwelling units are
equipped with passive ventilation, sloped for drainage, solar panels,
a rechargeable battery and a LED porch light that only illuminates at
: night to attract insects. Some of the dwellings even have intermal
-, food storage and a green roof. All of my feeding units are designed
: to be refilled while hanging from the signs.
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MEETING OF STYLES 2011

% 21-22May 11 Changsha City (China) / 20- 22 May 11 - Budapest (Hungary) / 03 — 05 June 11 - Zurich (Switzeriand)
¥ ' 17-19 June 11-Wiesbaden (Germany) / 24 - 26 June 11 - Perpignan (France) / 29 - 31 July 11 - Belfast (Ireland)
. 01-05 August 11 - Lublin (Poland) / 13 - 14 August 11 - London (England) / 26 - 28 August 11 - Belgrade (Serbia)

-'I_ I'.'IIE 04 September 11 - Venice (Italy) / 09 - 11 September 11 - East Coast (USA) / 16 - 18 September 11 - Chicago (USA)
..Septeni)a'ﬁ Westﬂmst{LlSAHM—DﬁDchuh&rﬂ Mexico DF (Mexico) / 07 - 10 October 11 - Caracas (Venezuela)

l= —16 October 11-1} {Flaru | 29 - 30 October 11 - Buenos Aires (Argentina)
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“For someone who was in the trenches, J.SON has a keen
memory for pivotal occurrences and moments throughout
this movement.” —LEE QUINONES, artist and actor

Va. |

“The good news is that Graffiti 365 is on its way. We’'ve had
plenty of graffiti books by enthusiastic fans [Subway Art,
for example) but not so many from actual graffiti writers,
those who have braved the gritty tunnels, run from crazy
cops, and endured or handed out beat-downs to put their
art on the trains. Graffiti 365 , by the notorious J.SON,
also known as Terror 161, artist, poet, graffiti bomber, is
bound to be a winner.”

—HENRY CHALFANT, photographer and filmmaker

\

A wide-ranging survey of the international graffiti movement, Graffiti
365 uses more than 600 rare, previously unpublished, or legendary
images to introduce and describe important artists—from Blade to
Banksy—and styles—from bubble to wild. Along the way, Graffiti 365
covers different eras, cities, legendary walls and crews, police and
public responses to graffiti, and more.

AVAILABLE OCTOBER 2011 ¥ _
www.abramsbooks.com ABRAMS

THE ART DF BOOHNE RINCE 1@mam
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| ah Would you please let us know how you started to
do street art? when and where was your first action?

Kolahst o: What does it mean to You? and do feel it should
be illegal?
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www. kolahstudio. com

Mostly negative. When I show my street art work the
question that I often get in return are 1Is it legal? , and
if they’re not, then comes the talk about laws and conse-
quences. The positive comments do not come from locals. For
them, It should either be legit and go by the books, other
than that it’ll usually be frowned upon. That is how myopic
my people are, sadly.

Seriously boring. Probably due to influences like
what I mentioned above, not many dare to make bold works out
on the streets. To make legal work means to have your propos-
als vetted and censored taking the essence of the work away
most of the time. So works end up not as impactful as ini-
tially thought out to be.
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E /skateboard scene?is it true and what do you think about
it?

Traseone:
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Kolahstudio: what do you think about Gra treet art

the world? Your inspirations? who are those you like or admire
their works?

=

Traseone:

| 1_la| d.l.nream 96

ﬁ Ir'*:h.ll




www. kolahstudio. Com

\
z'.-{q"?
h“ |
!ig : ; n

Kolahstudio: Your works are playful about using their con-
tainers (canvas/ Wall and situation around it like in your
shadow skateboarders)?

Traseone:
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Kolahstudio: (we ask thisfrom most of artists we have inter-
view with... )Do you know anything about IRAN at all? . what
do you think and what is your image about IRAN?

Traseone:

.iljl,ﬁqf_}’&ul s lS Culw yo |) Ll 0..1.1 Lf'"-"u Loz ) *.
www_kolahstudio.com/underground
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LASRER 3.14 BIOGRAPHY
Inspired by early Amsterdam writers like Ego, Dragon, Collodi and
Tarantula » LASER3.14 started to love and enjoy the graffiti
since early 1980s. !..

®

—- - -

—_ S—

In 1984 He met the Brother Harakiri ar Graphlc ;;E:-_n-lfnf Amsterdam — :
and learnt alot about the ins and outs of tagging and Street Art.

¥ -2

'M BLE

PR}

Soon after, in the early 1990’s, he began sketching and producing
comics, illustrating, and writing poetry. Towards the end of the
90’s Laser3.l4 ran into an artistic impasse and felt the need to
re-ignite a creative spark he felt he had lost. As a result, he went
back again to graffiti writing. It was at that point he began to
utilize the city surfaces as a canvas, and turned his poetry into
street art.

"My artwork combines a great variety of different styles, tech-
niques and materials. Graffiti-based paintings, graphic styled
drawings, collages and 3D artwork. "Says Laser 3.14
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CATCH A DREAM. AND. NURTURE IT

I take refuge on your inked‘gképk
I know about trials
I know about sins
I know that a smile can turn into a grin

I see perpetually beckoning
I know we belong to the ancient stars
There’s no need for vanity
Let’s get rid these ancient scars

We kiss the ground we walk on
And taste glory the great gift
On our precious lips

Why can’t we phantom the easy answer
to the most asked question?
Only heaven knows why
There seems to be
No key for glory’s house
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BrainStorm Magazine is an Independent-arts E-magazine
showcasing parts of KolahStudio's Way of communicate
with Arts and the Art mob inside and outside IRAN.

We try to bring a new tune in the house. each issue has
its own character and bring a new subjects into our con-
tent and fields of interest.

www. kolahstudio. ¢

Thanks to many of our Friends and supporters.

Credits:
This is a www.KolahStudio.com Issue.
Art Director :
Karan Reshad

Translation and Content managements:
S.Ganji , Ehsan M.Erfani

Graphic Design and layouts by :
Mohammad .R.Goldoust
( www.goldoust.com )

Cover
Cover Photograph is showing the artist (Breakone) At
work

Thanks
Thank to all artists supporting this issue and creating
content for this issue from all over the world.
Special thanks to Moez from the
Mideastcollective.blogspot.com for sharing our content.

Contact:
For any information and questions about Kolahstudio or
the magazine please feel free to contact us :
kolahstudioldgmail.com
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Summer 2011
www.issuu.com/kolahstudio
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Iranian Underground Art Media and Studio



